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Rosalind. Clearly Shakespeare changed his mind about
the relative heights of the two girls between the first and
the second draft, and if the passage in i. 3. represents^
as we think and as every editor has assumed, his final
intention, then the third section of i. 3. must have been
touched up at the time of the revision.
As it happens, there is. another feature of this section
which appears to indicate revision. Lines 106-107 run
as follows:
Ros. Why, whither shall we go?
" CeL To seek my uncle in the forest of Arden.
The high-handed Steevens omitted *in the forest of
Arden* from this passage, declaring: 'These words are
an evident interpolation, without use, and injurious to
the measure—"Why, whither shall we go?—To seek
my uncle*5 being a complete verse.* Steevens is right
about the * in jury to the measure* but wrong in regard
to the purpose of the words. It is a remarkable fact that
the word * Arden* occurs only three times in the whole
play: in the expository first scene (i. 1.109), here, and
in the prose opening to 2. 4., when it is necessary to
announce to the audience that the weary girls with the
clownish fool have arrived at the forest. Considering
how much the name Arden means in this play, three
references to it can hardly be regarded as a superfluity.
Moreover the third of them occurs after we have been
introduced to the banished duke and his sylvan court in
2. I. We could therefore very ill dispense with the
second reference, which spoken, as it is, by Celia thirty
lines before 2. i. opens, acts as & kind of sign-post pre-
paring the audience for what they are to see in the next
scene. If then the words 'in the forest of Arden* be an
interpolation, they were an interpolation by Shake-
speare himself who in revising the scene saw that a
sign-post was necessary. But there was another altera-
tion to be made on the same page, for eight lines further

